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«TOTENTANZ» ®EPEHIIA JIUCTA
n «TPUYM® CMEPTH» BYOHAMHURKO BY®®PAJIBMAKRO:
K ITPOBJIEME B3AUMOJIEMCTBUSA MY3BbIKH U JKHBOIINCH

IPEeBHUX BpeMeH MY3bIKa CYIIeCTBO-

Bajla B HepaspbLIBHOM CBA3U C APYTHU-

MU BUAAMU MCKycCTBa. B ompeneseH-
HbI€ TIePUOALI JKUBOMIUCH, [I0J3Us, JIUTEepa-
Typa, Xopeorpahusa, My3blKa pasBUBAJINCH
TO BO B3aUMOJefCTBUU APYT C APYTrOM, TO
KaK caMocCToATeJbHble BuUAbI. OmHAKO
¢ XIX cToyieTus OHU TECHO IIePeIlIeTaloTCs
oA 3HAKOM HIeUW CUHTe3a MCKYCCTB, IIO-
posKIas OPUTMHAJLHLIE TBOPEHUS KOMIIO-
3UTOPOB, II0ITOB, XYIOKHUKOB. IloaTsep-
JKIeHNEeM TOMY SBJIAeTCS POKIeHUe TaKUX
HOBBIX CJIOBOCOUETAHUI, KaK «3Byualras
M093UA», «MY3bIKaJbHas JKUBOIUCH»,
«KUBOIVCHAsA MYy3blKa» M T. O. Hepeako
CO3Jal0TCs MY3bIKAJIbHBIE IIPOU3BEIEeHUS,
IJIS KOTOPBIX IIePBOMCTOYHMUKOM BBICTYIIA-
eT He TOJILKO JUTepaTypa, HO U KUBOIUCH,
CKYJBITYpa W Jaxke apxurekrypal!. B He-
KOTODBIX CJAyYasX I'padb MeXIYy BUIAMU
MCKYCCTB CJOBHO cTupaeTcs. Ilopoii mpu
CO3EepIaHUMN «KHBOTO» IIEPBOMCTOUHHUKA
CO3HAHNE aBTOMATUYECKU BOCIPOU3BOIUT
MY3BIKY, PaBHO KaK M Hao0OpoT, IpHU BOC-
MPUATUYU MYSBIKU BCILIBIBAIOT OIpeIeseH-
Hble II0JIOTHA. BO3HUKaeT HEeKUil CUHKpe-
THU3M, KOTJa KapTHUHA CTAHOBUTCA OIHOM
U3 BaKHBIX COJep:KaTe/IbHBIX IpaHeil 3BYy-
YaImero TBOPEHU C ero ImporpaMmMoi (KoH-
KpeTHOoIl mau 0000IIeHHOIi), KOTopasi CJIY-
JKUT TOsICHeHWEM, KOMMEeHTapueM.

B coBpeMeHHOM MY3LIKO3HAHUM aKTya-
JIeH BOIIPOC: IpPaBOMEpHO JHU B oOIlycax
KOMIIOBUTOPOB C 00OOIIeHHOII Iporpam-
MO, OPHMEHTHPOBAHHOII Ha KOHKpPETHOe
Mpous3BeleHre XYIOKHUKA, MCKATh IIpd-
Mble aHAJIOTHU C KUBOIIMCHBIM IIOJIOTHOM?
Bo3MOXHO JIM MOJHOILIEHHOE IIPeTBOpPeHUe
CIOKETHO-BU3YAaJbHOI'0 PSfa KapTUHbI WU
(bpecku B XYIOKECTBEHHOM COIEpPKaHUU
My3bIKaJdbHOTO counmHeHus? IlombiTKa
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HalTU OTBET Ha 9TU BOIPOCHI IPEINIIPUHSI-
Ta B JaHHOU cTaThe.

B kauecTBe mpuMepa obpaTuMcs K CO-
yunenuio ®@. Jlucra «Totentanz» («Ilnsc-
Ku cMepTu»). B auBape 1839 r. Kommosu-
Top mocerraer KJaanbuine Kammo-CauTo
B IIuse, rae maxogurcsa gpecka Byddanb-
Makko «Tpuymd cmepru». BaoxHoBIeH-
HBIM YBUOEHHBLIM, KOMIIOBUTODP IIPUXOIUT
K Hujee CO3JaHUs KOHIIEPTHOM (aHTasuum
Ha TeMy cpefHeBeKOBOI cekBeHIIUu «Dies
irae», UTO IIpefOTpPENENUJIO U II0J3ar0J0-
Bok «IIapadpasa mHa “Dies irae”». IlepBrie
HaGpOCKM IIpOU3BeJeHUA OTHOCATCA
K 1839 r., ocHOBHasA paboTa HaJ HUM Be-
Jachk B 1848-1849 u 1853 rr., mpembepHOe
UCIIOJIHEHUE cocTodAsoch B 1861 r.

Ho HacToAlero BpeMeHM WCCJIefOBaTe-
JW He OOMYyCKAJHW B JAHHOM COUMHEHUU
BO3BMOJKHOCTU IIPSMOTO COOTHECEHUS C CIO-
JKeTHBIMU psgamMu dpecku [5, c. 74]. Ilo-
OpITaeMcs JOKasaTh o0paTHoe M OO0Hapy-
JKUTh COOTBETCTBUA PsAfa pPasmesioB (hOPMBI
JKUBOIUCHOMY IIpoo06pasy, MOUYEepHHYB M0-
KasaTeJbCTBa B aHajJu3e ApaMaTypruu
«Totentanz». B sToM cMmbIcjae KaHpPOBOE
ompejeyieHre, OaHHOE KOMIIO3UTOPOM
B moxasarojoBke «Ilapadpasa ma “Dies
irae”», oOperaeT peayibHOE COJeps;KaHUE.
Ilapadpasa? moCJI0BHO IIePEeBOAUTCS KaK
mepeckas. B simrepaType 9TOT TepMUH 03-
HayvaeT IlepecKas CBOMMU CJIOBaMM, COKpa-
IeHHOoe M3JIoMKeHue (amamTamuio) 6oJb-
X XYI0KECTBEHHBLIX IPOU3BEIeHUI.

B mysbIikOoBemenun 1o mapagpasoit mo-
HUMaeTCcA IIPOM3BelleHMEe CBOOOAHOM (op-
MBI, HaOMCaHHOE Ha MY3BLIKAJILHYIO TEeMY
Ipyroro aBTopa Ju0O HAa HapoAHbIE MeJO-
ouu. B aToM oTHoleHuu mapadpasa B He-
KOTOPO# CTeIeHM CXOAHA C TPAHCKPUIIIIU-
eit® — cBoGOAHOI BUPTYO3HOI 06pabOTKOI,
apaHXUpoBKoii. HTepecHO, uTO PepeHT],
JIucr, mo muenuio . MunbmitTeiina, IOHM-
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Puc. 1. B. Bypansmaxko. «Tpuymd cmepTm»

MaJl TPAHCKPUIIUIO Kak zpasiopy’. I'pasio-
pa "Ke B 3aBePIIIEHHOM BUJE IPEACTABJISIET
€000l IeyaTHBHIM OTTHCK C «JUTEPHI» [4,
c. 274] (meTasmnmuecKoil meuaTHoi GopMbl)
Ha PasJIMUYHBLIX IIOBEPXHOCTAX (MeTaie,
JUHOJIeyMe, KapToHe, BOCKe U T. I.).

Ha mam B3ryianm, MysbIKaJdbHOE ITPOUS3-
BeZieHre JIucTta B HEKOTOPOM pPOJie MOYKHO
YHOROOUTH IIeYaTHOMY OTTUCKY, CAEJIaHHO-
My ¢ ¢dpecku Byddanbmarkko. IlonsiTaem-
csi 000CHOBaTh BBICKA3aHHOE BBIIIE IIPE[-
TOJIOJKEeHMEe ITyTeM COOTHECEHUS CIOXKETHO-
ro paza dpeckm ¢ oOpas3HBIM CTPOEM
«IInacku cmepTum».

IIpesxne Bcero obpatumMcsa K (opme co-
YMHEHUA: OHA OoIlpelesiieTcs KaK TeMa
¢ BapualluiMHu, IIpUYeM BHYTPU Bapuammi
CYIIleCTBYeT BTOPOIl YpOBEHb BapUaIlMOH-
HOrO IIMKJIa — Bapuainuu B Bapuamuu. 06-
paleHVe K CPeIHEeBEeKOBOI CeKBEHIIUU
«Dies irae» BmosiHe 3akoHOMepHO. Ilo cJro-
BaM KOMIIO3UTOpa, 00pasbl (ppecku «Tpu-
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yMpa cMmepTu» «Cpasy Ke BBISBAJIU Y HETO
B HaMsTHU 5TOT CTAPUHHBIN HamesB. Ecre-
CTBEHHO ABUWJIACH MBICJIb IIOCTPOUTH IIHECy,
pucymoIiyo o6pasbl ()pecKu, Ha OCHOBE
paspaboTku megoxuu “Dies irae”» [5,
c. 71]. I paneko He ciyuaiiHa accoluaIus
TPUTOPUAHCKOI'0 X0paJja ¢ POCHUCHIO KJIaf-
OouireHcKux creH. HamoMuuM, uTo ppecKku
kaanbuina Kammo-CaHTo mpeacTaBISIOT
coboit equuyio Kaptuny CrparrHoro cynma,
B Koropoit Tpuymd cMmepTu sABJISAETCA OT-
IeJbHOU ciieHoli. Wmesa mocMepTHOTO cyna
HaJ AYIION POMKAAeT B COBHAHUU UeJIoOBeKa
o6pas I'posumoro Cyaum, KOTOPBIA MOKET
Kak ITIOMUJIOBATh, TAaK M HAKa3aTh 3a KU3-
HeHHbIe TIperpeIneHus.

ITocTenenHo mpomcxoauT TpaHchopMa-
nua mMuiaoctuBoro Bora B Bora kapatolie-
ro. IloaTBep:KaAeHUEM MOTYT CIYKHUTH
MHOTOUYMCJIEHHBIEe n3obpaxkenus CTpaliHo-
TO cyJla PasHBIX aBTOPOB, Ha KOTOPBIX 3a-
mevaTieHbl BEPEeHUIIbI JTIofel: J1ubo BoCX0-
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OAINX Ha Hebo, JuOO YBOAUMBIX B af.
B mysbike ke TOoro BpeMeHU (cepeguHa
XIII B.) B KauecTBe OOHOU M3 Hacreil 3ay-
TIOKOMHOM MeccChl 3aKpeIlIsieTcd CeKBEeH-
musa «Dies irae», moBecTByIoIasg 06 aHAJO-
TUYHBIX AlOKAJUITHUECKUX COOBITHUAX.
IlosToMy mapaJjjiesb MeXIYy H300pasu-
TeJbHBIM ¥ MY3BLIKAJIbHBIM 0o0pasaMu Jio-
ruuHa: Tak Kak «Tpuymd cmepTu» ABIA-
eTcsl COCTaBHOI YACTBIO IIeJION KapTUHBI,
TO W CBA3b CEKBEHIUU C (PPECKOI ToxKe
o0BbsACHUMA.

OnmHAKO IIeJIOCTHOCTh (hpecKu CKJIaabIBa-
eTcsl Ha OCHOBE KOMIIOHOBKHU IIeJIOTO psifa
CIOJKETHBIX CITeH, KOTOpble 00befHEeHBI 00-
meit Temo# — Temoit CMmepTu, paBeHCTBa
Imepes Hell BceX COCJIOBUI, KOHEUHOCTH,
OPEHHOCTH UYeJIOBEUECKOTo OBITHsA. B mpuH-
1IUIe, BCe STU CIEHBI IPeACcTaBISIOT co0oit
c60eobpastble sapuayuu Ha 00HYy memy,
uyTOo 00BACHSIET M HCIoJb3oBaHue JlmcTom
B cBoell mmapadpase aHAJOTUYHOU (POPMBI.

e

CroixeTHOE IIpouTeHMne ()pecKu HauuHa-
eTcsi ¢ OOIero IjiaHa, a 3aTeM ABUKETCS
o Kpyry cmpaBa HajeBo (puc. 1). Amajo-
TUYHBIM 00pasoM MOJKHO paccMaTpPUBATh
¥ KOMIIOBUITNIO MY3bIKaJbHOT'O IIPOM3BEIe-
Hus Jlucra. B cBs3u ¢ ueM B ApaMaTypruu
IIUKJIa BBIAEISIOTCA HECKOJBKO PaslesioB.
B cTpyKTYypHOM ILIaHEe OHU IIPECTABJIAIOT
coboil o0benUHEHHBIE B T'PYIIBLI Bapua-
uuu, 6jarojaps 4eMy MOYKHO YCTAHOBUTH
COOTBETCTBUE C CIOKETHBIM PAIOM (hpecKu
(Tabauia).

Ilomo6Hasi TpaKTOBKa ITO3BOJISIET BBIS-
BUTb OTIEJIbHEIE CIOKeTHbIe MOTHBEI B pas-
POBHEHHBIX (Ha IIePBBIN B3TJIAJK) MY3BI-
KaJbHBIX SMM304aX I[UKJAa, KOTOPhIe IOC-
JeIoBaTeIbHO CKJAaNLIBAIOTCA B €AUHYIO
MOHYMeHTaJbHYI0 KapTuny. Hauamo Kamx-
IOro 9Talla oIpefesisieTcs BO3BpallleHUueM
K IeHTpaJabHOMY 06pasy CMepTu B TeMaTu-
YeCKOM 00JMKe, OJIM3KOM HepBOHAYATIBHO-
my. IlossBmeHME TakKoro poxa pedpeHa maer
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CroskeTHOE COOTBETCTBHME IIPOM3BEICHUI

«Totentanz» ®. Jlucra

«Tpuymd cmeptn» b. Byddansmarko

Berynnenue

Obéwuit 6u0 KapmuHsl U YEHMPATLHDLIL

oopasz Cmepmu

Bapunanuu I-111 OXOTHHYbsI KaBaJIbKaaa (JI€BbIM HYDKHUI
yroJ KapTHHBbI)
Bapuanus IV MoHnaxu-oTIIeIbHUKY (JIEBBIA BEPXHUI
=]
L
§ YTOJI KapTHUHBI)
,:' Kanennus Bo3neceHne aHrenamm Oym yMepLIMX
:
— U MIWUTHYECKasl KapTUHA 3€MHOM KHU3HU
B pouie («JII00O0BHas CleHa»), (mpaBas
YacTh KapTHUHBI)
Bapuamus V Bosepawienue k yenmpanvnomy oopasy
o= Cmepmu: nasacka
L T S O AU
& | Kagennus «[lsIcKa CKeJIeTOB» M DIH30] OXOThI
Bapuauus VI, KaBanpkaga, MoHaxud  OTIIEJIBHUKH,
A
§ s | Bapuamuu [-IV BosHecenue
a0} T
g g | sapuanun V-VI Ilnacka cmepmu (oowqui 6uo
0= a
¥ Kapmumol)
Bapuanus VI, CwmepThb U ee TpuyM( (ocMbIcIeHne)
]
= Kanmenmms w Bapumanus
4
VIl

BO3MOXKHOCTb YIIOJOOUTL KasKIBLIH aTam
KOMIIOBUIIUU OYEPENHOMY KPYI'y XOpPOBO-
na, Kyna CmMepTh BOBJIEKaeT BCe HOBBIX
mepcoHasKkeli.

WUcxomuoit Toukoil siBJIAeTcA o0pas
CMmepTu, TIOMEIIeHHBLINT B IeHTpe (pec-
KU, — cTapyXa C IIepPelIoOHYaThIMU KPBLLIbA-
MU 1 3aHEeCeHHOH HaJ roJIoBOi KOCOM. OTOT
obpas, ero BHeIIHUE OUepPTaHUsd, JBUIKe-
HUS 3aJai0T OOIIHiI TOH M XapakTep pas-
BEePTHIBAHUA MaTepuajia B MPOU3BeIeHUU
@®. Jlucra. IlepBoHauaabHOE NIPOBEAEHUE
TeMBI OTJIMYaeTCAd MOHYMEHTAJbHOCTHIO
3Byuanusa — tutti m gumamuka ff. Hecnem-
HBIN TeMII, YeThIPEXJOJIbHBIN pasMep U ak-
IeHTHPOBaHue KaKJ0oM N0 O0OHAPYKUBa-
IOT B Heil UepThl IOGEJOHOCHOTO Mapilia-
mectBusa. IIpoBenenue Dies irae npu
MEpPHOM, CIep:KaHHOM, HO B TO Ke BpeMsd
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TSAMKEJOBeCHOM (C peMapKoil pesante) nBu-
JKeHUM KPYHOHBIMU [OJIUTEJIbHOCTAMU
B HMBKOM PErucTpe CTPYHHBIX U IYXOBBIX
B YHUCOH (aJIbT, BMOJIOHYEJb, KOHTpabac,
KJapHeT, aror, TpoMOOHBI, TyDa) accoI-
upyeTca C KOJIOKOJBHBIM 3BOHOM, Haba-
ToM. Bce 9TO meiicTBUTEIbHO BOCIIPUMHUIMA-
eTcss Kak TpuymM@® cMepTH.

B craenmyromux 3a TeMoil KaJeHITUSIX
(hopTenimaHo MOABIAIOTCA HOBBIE 3BYKO-
u3o6pasuTesbHLIE TIPUEMBI, CBSI3aHHBIE
¢ BHeITHUM o0auKoM cmepTtu. C ogHOIT cTO-
POHBI, 3TO CXOKe C OPALAIOIIUMY KOCTIMU
CKeJieToB (1300pakeHnsT CKeJIeTOB IIPUCYT-
cTByIOT Ha pucyHkax I'. Tonb0Oeiina muan-
mrero [5, c¢. 69-70]). Ha sTo ykaswiBaeT
WCIIOJIHUTEIbCKUM mpuem martellato (Oyk-
BaJbHO yZapAs MOJIOTOM), IPU KOTOPOM
3BYKHU HUBBJEKAIOTCA PE3KO WM CHUJIBHO.
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C mpyroii cTOpPOHBI, OOIIUII KOHTYp IIacca-
sKa (MCIIOTHAEMOTO TOBOJIBHO OBICTPO,
presto) mpexcraBiasieT cob6oit Kpyroroe
IBU)KeHUWEe, HEKUH BUXPEBOIl MOTOK, 3aK-
pyumBaloniuiicss B BOPOHKY IIOZOGHO cMep-
yy. llaHHasa urypa xapakTepHa AJIsI X0pO-
BoZa. JTOT Ke NMPUHIIUI ABUMKEHUS OOHAa-
py:XuBaeTcAd M Ha QpecKe: eAUHBIN KPYT —
mpu O0IleM BOCIPUATUU IIOJOTHA, 3aBUX-
peHus BOB3AYIIHBIX IIOTOKOB B 3MM30JaX
BO3HeceHUA AyII aHresamu u ap. Ciexyer
yKasaThb ellle Ha OOUH TeMaTUUeCKU! 3Je-
MEeHT — aKKOpJ Yy OPKecTpa, IepeMesKaro-
mIuiica ¢ penauKaMu GopTenuaHo: OH 3BY-
YUT KaK BHE3aIlHbIN, pPe3Kuii, ¢ IPOH3U-
TeJIbHBIM CBUCTOM yJap pasAIieil KOCHI.

IIpu WOBTOPHOM IIPOBEAEHUU TEMBI
TeMI ycKopseTcsa. B mapTum doprenmaHo
NOoABJSAETCA NYJbCUPYIOIIee TPUOJBHOE
COIIPOBOXKIEHMNE, UTO HarHeTaeT OOIIYIO
HATIPAKEeHHOCTh 3ByUaHWs. B MHTOHAIM-
OHHO-PUTMHUYECKOM OOJIMKE MapIIeBOTrO
BapMaHTa OCHOBHO# TeMbI (A, T. 9) IposaB-
JeTcA CKPBITBIH ITOTEHIIWAJ IIOCJERYIO-
el IJISCOBOII MeTaMOpP(O3bI.

Bosbmiyio posb B KOMIIOSUIIMY UT'PAIOT
COJIbHBIE BBICKA3LIBAHUA POAJA, KOTOPHIE
SABJIAIOTCSA CPEJLOTOYMEM aBTOPCKOI'O pPas-
MBIIIIJIEHUSA Ha BeuHy0 Temy. Tem ca-
MBIM B KOMIIO3UWIIMM HaMeuaeTCs KaK Obl
IBa XYIOXKECTBEHHO-CMBICJIOBBLIX IIJaHa:
OIVH U3 HUX CBA3AaH C BUBYAJbHBIM ps-
oM, APYroil — ¢ UHAUBUAYATbHO-JIUIHOC-
THBIM OTHOIIeHHMeM K o06pasdy Cwmeprtu
B ero ¢usocodckoMm acuekrte. IlosTomy
BCJIeJ] 3a OPKECTPOBHIM BCTYIIJIEHUEM
Y POAJIS-COJIO M3JjaraeTcss OCHOBHAA TeMa
B XopaJbHOi (akType (1. 4 IapTUTYPHI,
paszea Allegro moderato), o6osHauas e-
PeKJIOUeHNEe U3 KOHKDPETHOTO BU3YAJIBLHO-
ro pfAjna, B3amMojelcTBylomiero ¢ ¢pec-
Koli, B c(epy aBTOPCKON JUPUKO-(PUIO-
copckoii pedJiercuu O TamMHCTBAX
cveptn®. Hy»XHO OTMETHUTH, UTO HAaHHOE
COJIO BBITIOJNIHAET U BAXKHYIO apXUTEKTO-
HUYECKYI0 (DYHKIIUIO, pas3TpaHUYUBAsA W3-
JIOKeHUE TeMBI 1 ee IIePBYIO0 Bapualluio.

ITogpo6GHoe onucanue (ppecKu HaXOIUM
B «IlyremectrBusax mo WUranuwm» M. Toma:
«¥Y TOmHOXKbSA TOPHI eleT KaBaJibKaja Ka-
BaJIEpPOB M JaM. <...> OTH 3HATHLIE CUAaCT-
JIUBIIBI BeKa CEro BAPYT 3aMedaioT Hepej

co00ii TPYIBLI TpexX KopoJjieil, B Tpex pas-
JUYHBIX CTAAUSAX PAa3JI0KeHUs, KaKIbIA
B CBOEM OTKPBLITOM TI'po0y, OAWH pasmyB-
muiica, JApyro#l Kumamuili dYepBAMU
U 3MeAMH’, TPEeTUH ITOKAa3bIBAIOIIUIl YyiKe
KocTu ckejetra. OHM OCTaHOBUJIUCH B Tpe-
meTe: ONWH HAKJIOHSETCS Ha Iel0 KOH,
4yTOOBI JIyUIlle BUAETH; APYTO¥M 3a’KUMaeT
"HOC» [3, c. 60]. Ipyroe ommcaHue 3TOTO
suusona HaxonuMm y k. Bazapu B «iKus-
Heomucauuu Aupapea nu Yome OpKaHbU
(hIIOPEeHTUICKOr0 KUBOIIKCIIA, CKYJBIITOPA
U apXUTEeKTopa»: «...cB. Makapuil moKasbI-
BaeT TpeM KOpPOJIIM, KOTOphIe eqyT CO CBO-
UMY AaMaMU ¥ CBUTON Ha OXOTY, UeJioBe-
YeCKYI0 HUUTOKHOCTH B o6pase TpeX MepT-
BBLIX, HO HE€ COBCEM eIllle CTHUBIIUX
KopoJieii, Jie;Kaliux B TPOOHUIIAX; UX BHU-
MaTeJIbHO PasrIAAbIBAIOT KUBBIE KOPOJIU
C PasHOOOPasSHLIMU IIPEKPACHBIMU ABUKeE-
HUAMM, TOJHBIMU MUBYMJIEHUS, U, KarKeT-
cs1, OyATO OHU, JKajied caMux cebsi, pas-
MBIIJITIOT O TOM, UTO UM CYKJEHO CKOPO
ymomobuTbess Tem» [1, c. 163]. AtoT xKe
00pa3HO-3MOIIMOHANBHEIN CTPOH oOHApPY-
skuBaem B Bapuanuax I-III «Ilaxscok
cmepTtu» P. Jlucra.

B Bapumaruu I (Allegro moderato, 1. B
naptuTtypsl) Dies irae 3ByYUT IPUTJIYIIEH-
HO W OeJuKaTHO (TOJHKO HU3KNE CTPYH-
Hble MHCTPYMEHTBI, HCIIOJIHAIONINE IIUII-
nuKaTo). B M3J0'KeHUU OCHOBHOM TEMBI
YyBCTBYeTCS MATKasA, HecHeITHasd IIO-
cTynb. XapakTep IIIECTBUSA COXPaHAETCA
6sarozaps BBeIEHUIO HOBOT'O TeMaTHUYec-
Koro martepuaja y ¢aroroB. IlepBbIii ABY-
TakT (1. B), momo6Ho coxaToil IpyKuHe,
COZIEp’KUT B cebe CKDPBITOE HAIPAKEHUE:
HUCIIaJaoInas KBapToBasg WHTOHANUA d-a
C TOCJEAYIONIUM IIOCTYIIEHHBIM BOCXOS-
UM [ABUKEHNEeM A0 KBUHTOBOTO TOHA
B OCTPOM IIYHKTHPHOM PUTME U BO3BpAaIllie-
HUe K OCHOBHOMY TOHY. B manHOM MeJjionu-
YecKOM 000poTe 3pMMO peajusyeTcs IBU-
JKeHre KaBaJIbKaJbl KaBajepoB W JaM, HO
BO3BpallleHNe K HCXOJHOMY TOHY CO3LAaeT
OIIyIlleHrEe 3aMKHYTOTO ABUKEHUS II0
Kpyry, Hamomo0re XOpOBOZA.

Bceaen 3a opKecTpOBBIM IIpOBeJleHUEM
Bapuanuu I BcTymaer cojso ¢opTemmaHo,
BHOCSIIIEe HOBBbIE CMBICJIOBBLIE aKI[€HTHI
B maptum posisii TOT Ke TeMaTu3M IIpe-
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CTaeT B HECKOJbKO MHOM MaHepe WCIIOJIHe-
HUS — KaIpu3HOil, IPUXOTJINBOI, CBOEH-
paBHOM, CJOBHO IIEePCOHUDUIIMPOBAHHAS
CMepTh IIapogUpPyeT IIPOIeCCUI0, CJIETKA
VPOHUBUPYS HAJ KUBLIMU.

B menom cTpyKTypa Bapuamuu I oTiu-
vaercs IepUOIUUYHBIM CTPOEeHUEM
([8+8]+[4+4]). B daxkrypHOoM miame mpo-
CJIEKMBAETCS OUAJOTMYHOCTD — OPKECTPY
BTOPUT POsJib. B aTOM ycMmaTpuBaeTcd ac-
couanus ¢ (GpPecKoil: KaBaJbKaZe OXOT-
HUKOB moapakaer CMepTh.

Bapwuariuu I1-1II npopo:kaoT pacKpbI-
BaTh 00pas «TJIaBHOTO IepcoHaxka». BeKTop
pasBuTHUsa ApaMaTypruum obpasa B 9TOM
MUKPOITUKJIe HAaIIpaBJeH Ha BBIIBJIEHUE €T0
HeraTUuBHOI cyimHocTu. Bapwmamua II Boc-
MprHUMAaeTCs Kak TpaHcdopManus’ Imep-
BOM, KOrJa pasMepeHHas W HeTOPOILIUBas
MIPOIIECCUS KUBBIX IIPEBPAIIAeTCA B TPUYM-
danbHOe, mobemoHocHoe IIecTsue CmepTu
C HEKOTOpO# pmoJielt JuKoBaHUA. IIBIII-
HOCTb, IIOMIIEBHOCTBH STOH «TeaTpaJIbHOM»
KapTHUHBI TOAYEPKUBAETCSA YCUJIEHUEM
sByuHocTu (oT mf x ff), yILIOTHEHHIEM Op-
KecTpoBoi (akTyphl, panHdapamMu TpyoO.
Cpenu 3BYKOMB300pa3uTeIbHBIX IPUEMOB,
BBICTYHAOIINX, HA HAI B3IJIAM, PeIIpe3eH-
TanToM CMepTH, MOYKHO OTMETUTL (PUTYPY
Kpyskeuus u glissando. O6a mpuema II0sB-
JIAI0TCA B (DOPTEIMaHHON MapTuu, KOoTopas
B 00pasHOM IIJIaHe YKe BOCIPUHUMAETCS
Kak nepcoHuduranua oopasa Cmeptu.

durypa KpyKeHUs XapaKTepusyeTcs
3aMKHYTOCTBHIO MEJOJUUYECKOr0 KOHTypa
(quasi gBuU:KeHMe mo Kpyry) (mpumep 1).

IIpumep 1. Purypa Kpyra
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I'paduueckoe oTobOpakeHUe MOTHUBA
IpeacTaBsieT cOo0OH CUMMETPUUHBINH pPU-
CYHOK, OChI0 3€pPKAaJIbHOTO OTPaMXeHUus
BBICTYIIaeT HUJKHHUI TOH maccaka. Umes
Kpyra, Kak OTMeYaJjioCh BBIIIE, BasKHA MIJIA
000MX IIPOM3BENEHUI: 3TO U 3MOIMOHAJb-
HO-IICUXOJIOTUYeCKoe HacTpoeHue (6esbIc-
XOIHOCTB); U OTOOpa’keHue eCTeCTBEHHBIX
MUKJINYECKUX  IpolieccoB  (KU3Hb—
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cMepTh); U (GopMoobpasyoInuii (paxkTop
(usnoxeHue ciokera (pecKu II0 Kpyry,
(opma Bapumanuii My3bIKaJIbHOI'O IIPOMU3Be-
IeHusd).

IIpuem glissando accomuupyercsa 6o
¢ OpAIAOIIMMU KOCTAMU CKEJIETOB, JUO0
BOCCO3JIaeT 3PUTEJbHBIN 00pa3 ABUKEHUSI
«OpyIus TpyAa» — CMePTh KOCHUT HAIIPaBO
¥ HajJeBO, 4TO 0oJjiee BEPOSITHO B JAHHOM
KOHTEKCTEe: B MY3BIKAJbHOM TKAHU 3TO
BOCXOJSAIIYIE U HUCXOAAIINE ITacCa’kKu.

B Bapuarniuu III manboJiee OJHO peasiu-
30BaHa CIleHa CKauKlU, pasBopadMnBarollleli-
csl B CTPEMUTEJBLHOM TeMIle. ITa Ke Bapu-
anusa 3HaAMEeHYeT OKOHUaHUEe pPa3BUTUA
IIepBOrO 3Tama ApamMarypruu. Busyains-
HBIM 50MU30]] KaBaAJIbKAAbl HOJYyYAET IIOJIHO-
IIeHHOEe BOILIOIIEHVEe B MYB3BLIKE C MaKCHU-
MaJIbHOII KOHKPETUKO! MeJbUalIlIuX 3pU-
MBIX HIOAHCOB.

WNuas chepa B Bapuanuu IV (Var. IV,
Lento). O6pasHbIil cTPoit My3BIKU OTCHLIA-
eT K 31IM30/1aM, PACIIOJIOMKEHHBIM IIPEUMY-
IeCTBEHHO B BepXHell uacTu (pecku.
OxuH M3 HUX pacCKashbIBaeT 0 MOHAXaX-OT-
IIeJbHUKAaX, OOUTAIOIINX BLICOKO B rOopax.
«OpuE uuTaeT, APYyroil BemeT 3a coboii
JIaHb; MEKAY HUMU 3BE€PU IIyCTHIHb — Jac-
Ka, *KypaBib. [[00pble JIIOgUM, CMOTPUTE:
BOT cos3epllaTeJbHass M XPUCTHUAHCKAad
KU3HDb, KOTOPOH UysKIaloTCid CUJbHBIE
mupa cero» [1, c. 163]. B mysbIikajgbHOM
IIIaHe NaHHAA KapTUHA IIpeicTaBJIeHa 00-
pallleHueM K KaHOHWYECKOMY TUIIY H3JIO-
sKeHUsA. UeThIpe MeJOAWUYECKUX TI0JIOoCa
npoBogAT Temy Dies irae. Ho oHa aurmraer-
cs CBOEH BJIACTHO-BOJIEBOM, yCTpallaioiein
cuibl. CosmaeTcsa OIIyIeHNEe YMUPOTBOpPe-
HUs, OTpellleHusi, acKerusMma. IlocienHee
IIOAYEPKUBAETCA MHCTPYMEHTAJILHBIM pe-
IIeHVeM BapHalluyl — COJIO POAJIA.

Kounenrpupyer BHuUMaHUe 3(deKT
yb6aroKMBaHUA, MEPHOTO <«IOKAUMBAHUSI»,
KOTOPBIM BOCIIPOM3BOAUTCA B (haKType U3-
JIOKEeHUsI, coo0Iasd My3bIKe XapakTep Ko-
JIBIOETBLHOM®.

ITocse HEGONBIIOTO HMOIIMOHAJIBLHOTO
Bemtecka (tT. 13—15 ot Var. IV), uepemo-
BaHMEe TOHUKYW W MaKOPHOH CyO0ZOMUHAaH-
THI C TOCTENeHHBLIM 3aMeJJIeHHeM TeMIla
BOCOpPHHUMAaeETCA KaK IIPOIlecC YCIOKoe-
HUs, o0peTeHUs OYIIEBHOI'O IIOKOS, OTpe-
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IIpumep 2. Bapuamua IV
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IIeHUs OT CYeThl, UTO HEMAJIOBA}KHO B pe-
JUTUO3HOM KOHTeKcTe (IIpumep 2).

BMmecTe ¢ TeM B MYBBIKAJBHON TKaHU
IIPUCYTCTBYIOT aBTOPCKME 3HAKU: MEJIU3-
MaTUUYeCKMNe YKpalleHUus B OKOHUAHUAX
dpas; paccperoToueHHBIE apIelKUPOBaH-
Hble aKKOpPJAbLI B COIIPOBOKIEHWU U B 3a-
BepIIeHUN NOJUPOHUYECKOTO dIU30Ja
C OCTPO HMOAYEPKHYTOIN BOCXOLAIIEN MaJo-
CEeKyHJIOBOM MHTOHAaIuei. Bce a3To BHOCUT
B KapTUHY MOJIUTBEHHOTO COCTOAHUS JIMU-
HOCTHBIN acCHeKT.

Kaneunua (Cadenza) B Bapuanuu IV
BBIPACTaeT B CaAMOCTOATEJbHBIN pasfmeJi.
SIpKuUM KOHTpacTOM B3BYUYUT Ma’KOPHBIHN
BapuaHT (H-dur) cpegHeBekoBOro Hamega.
Mogaynanusa 1“3 MUHOPHOIM TOHAJBLHOCTU
B Ma’KOPHYIO acCOIMUPYeTCA C IepPexoloM
B MPPAlMOHAJIbHLIN, AYXOBHBIA Mup®.

ITomerienHasas B BepXHUU PETUCTP TeMa
Dies irae mpuobpeTaeT 4epThl IOJIETHOCTH,
napeHus. IllecTHazxiiaTele, 3aIOJIHAIONINE
naysbl MeXXKJy OCHOBHBIMM TOHAMU TeMBbI,
co3Jal0T OIylleHUe cBeueHUus. Pemapka
dolce yKkasbpIBaeT Ha MHTHUMHBIN, CaKpajb-
HBIT MOMEHT 6JIarOTOBEHUS U BO3HECEHUS
Ieteil 6osxmuux K cBoemy Cosparesio. [aH-
HBIH SMIM30J MY3BIKAJBLHOTO IIPOU3BEe-
HUSA, Ha HAIl B3IJIAM, OTPa’KaeT CIOMKEeT-
HBIA pAx ¢pecku Byddanrbmarkko, pacmo-
JOKEHHBIN1 B IpaBoM BepxHeM yruy. O
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CBfA3aH C IIapeHUeM aHTeJIOB, BO3HOCAIIIUX
yeJoBeUecKMe Aymnu Ha He6o. «Hacympo-
TUB HAXONATCA AHTeJbl, KOTOPbIE II0J00-
HBIM K€ 00pasoM BBIHMMAIOT IYIIU U3 YCT
ITOODPBHIX MOKOWHUKOB M JIETAT C HUMU
B paii» [1, c. 163].

B cuenyoolnemM paspaesie KaleHIIUU
(tr. 28-34 Var. IV) rema Dies irae usna-
raercd B 0oJiee HJOTHOII aKKOPZOBOI
dbarkType m IIOCTEIeHHO IepeMeIaeTcsa
B CpeIHUIl perucrp, CJIOBHO obperas Te-
JecHBIe OuUepTaHWA. 3BydaHUE COJO
KJaapHeTal’ BosBpalaeT cJaylIaTeJd U3
ropHero Mumpa B Mup 3eMHoIi. Temibrit
TeMOp JepeBAHHOIO AYXOBOTO HHCTPY-
MEHTAa CJIOBHO MMUTHPYET YeJIOBeUeCKU’il
rojoc, peub. CHHKOIMPOBAHHOE HAUAJIO
dpas w3 3aTaxTa accoIUUPYeTCI C TOM-
HBIM JIIOOOBHBIM ObIxaHueM. IlpuBemem
omMcaHMWe TAaHHOrO »Iu3oJa (QpecKu
Hxx. Basapu: «Ha mBerymiem ayry
¥ B TeHU MHOTOUMCJIEHHBIX alleJbCUHHBIX
IepeBbeB, 00pa3yoINUX IPUATHEeHIIYIO
poIy, Hal BETBAMU IIOPXalOT HECKOJIBKO
aMypOB OKOJIO MHOTOUYMCJIEHHBIX MOJO-
ObIX skeHmuH. OHM coOuparmTcs IIPOH-
3UTH CTPeJIaMU UX CePAIla; PAJOM JKe MO-
JIOAbIe JIIOAW U CUHBLODHI CAYIIAIOT MY3HI-
Ky U CMOTPAT Ha JIOOOBHBIE TaHI[HI
IOHOIIeH U MeBYIIeK, HesKHO HacJaKIaio-
muxcsa cBoeit Ji06oBbio» [Tam xkel.
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IIpumep 3. MapieBslii BapuaHT
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3aKJII0UNTeIbHBIN paszes Bapuanum IV
(Presto) BHOBb HaIlpaBJsgeT B HETaTUBHYIO
CTUXUIO 0e3yIeps;KHOT0 W BCEIOTJIOIIAalo-
IIIero XOpoBoAa cMepTu. UeTKuii, Haopu-
CTBI PUTM, CTAKKaTO, OKTaBHbIE YyIBOE-
HUSA — BCE 3TO YBOAUT OT UANJINUECKON
KapTUHBI, CO3JaeT HaKaJl HAIPIKEeHUI
W TIOATOTABJIMBAET IMepexoJ KO BTOPOMY
9TaIly pasBUTUA.

B gpamarypruu counHeHus1 ABe IIOcJIe-
IHUEe Bapualluy ABJIAIOTCA CaMbIMU MacIII-
TaOHBIMU, COCTABJIAA KYJIbMUHAIIMOHHYIO
30HY M BKJIIOUAs JBa MOCJIENYIOIIMX dTara
Ipamarypruu. Eciu o6paTuTthes K Qpecke,
TO IIOCJIEe IIOCJIeZOBATEJILHOTO U3YUEHUS ee
OTAEJNIbHBIX SNU30J0B, B3TJIAJL 3PUTEA
cHauajia BO3BpalllaeTcd K IeHTPAJIbHOMY
snusony, usobpaskawinemy CmepTh C KO-
coit (Bapuarus V), a 3aTeM CHOBa OXBaThI-
BaeT KapTUHY IeJuKoM. PasposHeHHBIE
5JIeMEeHTBI MO3auKU CKJAALIBAIOTCA B €IU-
HyI0 GpecKy — IUIICKY, KOoTopas B Bapua-
nuu VI mocTuraetr cBoero amoresi, BOCCO3-
IaBasg oOpa3 Top:KecTBa u TpuyMba ILI-
myiteit Cmeptu. @opma V Bapumamuum —
TpexyacTHasd:

A B A
H-dur, C-dur, Des-dur, d-moll

d-moll d-moll
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Bapuanua V (Vivace) mHaumHaercsa
¢ fugato, BrI3BIBaA accommanmuu ¢ dpec-
Koii, rme CmepTh m300paskeHa C KOCOIi,
BOBJIEKAIOIIell B CBOII BUXPEBOU KPYIOBO-
pPOT MHOTOUMCJIEHHBIX IIepCOHaKell.
B mporiecce pasBepThIBAHUSA MY3BIKAJILHO-
ro MaTepuajia COBEePIIAIOTCA Pa3JIUYHBIE
SKaHPOBBIE MeTaMOP(O3BI TEMBI. JTO BIIOJI-
He 00bAcHUMO. II0OCKOJIBKY 9TO TOPIKECTBO
CMmepTH, B BepeHHUIle YBOAUMBIX JIIOAei
CMepTh o0peTaeT MHANBUAYAJIbLHEIE YEPTHI
OTHEeJILHBIX JUYHOCTel. B mepBoM yrupo-
BaHHOM pasJejie, HCIOJbL3VIOIIEM IIPU-
€Mbl, TUIUYHBIE AJI Pa3paboTKU COHATHO-
ro allegro, B pe3ysibTaTte coueTaHUA OCHOB-
HOTO BHJa M IJIACOBOrO BapuauTa Dies
irae, MUaTOHUYECKUII HaIleB TepseT CBOM
00K OJarofaps BHeIPEHUI0 XPOMATUKHU.

B cpemmem pasmese TpexdacTHOUW Gop-
MBI IIOSABJIAIOTCS HOBBIe BapuwaHTHI Dies
irae. Ogun us3 Hux (H-dur) mocuT xapak-
Tep Mapina (aKKoOpAoBas BepTUKAaJb, YeT-
KUl puTM), HO yiKe BO BTOPOM IIpeJJiosKe-
HUY SBHO IIPOCTYIIaeT IIJISCOBOE HavaJio.
BosHukaeT KBasduKuHeMaTorpahuiecKuit
3¢ deKT HaILIbIBa, MTOJOOHO TOMY KaK B 00-
IIIeM IIIEeCTBUYU ITOKasajiach (purypa riaBHoO-
KOMAaHIYIOIIero Ha KOHe [B JaHHOM cJIyuae
CmepTs] (mpumep 3).
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IIpumep 4. TaHIeBaJbHbIM BapUAHT
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Hpyro#t BapuanT Ttembl (C-dur) —  pasuTesabHBIE 3JI€MEHTHI IIOJETHOCTU 3aUM-

B cTpeMuTeJIbHOM TeMmIe y tutti opkecrpa,
obpeTaeT ysKe UMCTO TaHIeBaJbHBIN Xa-
paxTep (mpumep 4).

Bech Tperuii paszeis, oTIMUarOIuiics
TMOCTETIeHHBIM pAacIIupeHrueM AuanasoHa,
YIIJIOTHEHWEM OPKeCTPOBOM TKaHUW U Ha-
THeTaHVEM IWHAMUKU OT pp 1o ff K 3ak-
JIOYUTEJHLHOMY YVHUCOHHOMY 3BYUYaHUIO
Tembl tutti, BocmpuHuMaeTcss xKaxk ouepej-
Had BOJIHA DPa3BUTHUA, NOPUBOAAIIAN
K coJyibHOU KageHnuum ¢oprenmano. OHa
IIpefBapsAeT WTOTOBYIO Bapualnio, KOTO-
DPYIO MOKHO TPaKTOBaTh KaK OOIIYIO pell-
pu3y Bcero IMKJA, TaK KaK B Hell CyMMM-
pYIOTCSI BCe IpeabIAyIiue o0passbl.

Bapuamnua VI mpexacrasiser coboii, Kak
W TpebIAyIlnasi, BapUAIIMOHHBINA ITHUKJI.
MoxHO BBIIEIUTH CeMb BapUalluii HA Bapu-
aHT OCHOBHOII TeMbI, KOTOPLIii BIIepBEIE
IPO3BYyUYaJI B PEIIPU3HOM pasziesie Bapuanuuu
V. MapiiieBo-xopajibHOEe M3JIOKEHUE TeMBbI
oTchblLIaeT K obOpasaM  BCTYILJIEHUS
U Bapuamnuu I, UTO MIO3BOJIAET TOBOPUTH
0 TocJenHel Bapualuy KaK O Perpuse Bce-
IO IIUKJIa. ITO HMOATBEPIKAAETCS U IIOCTERY-
IOIIM BKJIIOUeHVEeM (PaKTypHBIX IIPUEMOB
U3JIOKEeHUsI, 3aMMCTBOBAHHBIX U3 IIPEIBI-
OyIIuX pasnesoB. Hampumep, 3BYKOU300-

cTByloTca u3 Bapuanuu I, rimuccangupyro-
e M raMMooOpasHble Imaccamku — us Il
puT™M ckauku — u3 V. Bce mpuembl usioske-
HUSI KOMOMHUPYIOTCSA B PA3JIUYHBIX COUETa-
HUAX Ha MOPOTAKEHUM CEMU Bapualumii.
CTpyKTYypooOpasyIomiuM 9JIeMEHTOM SBJIS-
eTcs Mapll-xopaJj, TpoeKpaTHOe BO3Bpallle-
HUEe K KOTOPOMY CO3JaeT HEeOOBIUHYI0 KOM-
TIOBUIIMIOHHYIO CTPYKTYDPY, COCTOAIIYIO U3
TpexX BOJIH pasBuTudA: Bapuanuu 1-1V, Ba-
puaniuu V-VI, Bapuamua VII.

Kommno3unyuonnas cTpykrypa Bapuanuu VI

1 3

5 6
7]

Bousiee Toro cxema neMOHCTPUPYET OuUe-
BUJHOE, €CJU MOXKHO TaK BBIPA3UTHCSH,
«KOMIIO3UIIMOHHOE CiKaThe (POPMBI», UTO
II03BOJISIET YIIOAOOUThL ee BUJ CIIMPAJIEBU/I-
HOIT BopoHKe (puc. 2).

IIpuHIIUII OYEBUIHOTO CHKATHUS CIIOCOD-
CTBYET YTBEPKIEHUIO BOMHCTBEHHO-TOP-
sKecTByMOIIEero oopasa CmepTu B MOCJIELy-
IOIMX 3a BapUAIUAMU COJbLHON KaAeHIINN
dopTenuano u Kome. B XymoskecTBEHHOM
IIJIaHEe MOJKHO TOBOPHUTH O IIOCTEIIEHHOM
MePeKJIUEeHNN OT KOHKPETHOI'0 BU3YaJlb-
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Puc. 2. T'paduueckoe oToOpakeHme
KOMIIO3UITMOHHOM CTPYKTYphlI Bapuanuu VI

HOTO psifia KapTUHBI K 0000IIeHHO-CUMBO-
JINYECKOMY OCMBICJIEHUIO II€HTPAJILHOTO
o6pasa Tpuymda miaairyiieit Cmepru.

TakwuMm 06pasoM, B BapUAIMOHHOM IIWK-
Jie KOMIIOBUTOD CYMeJI OTPaBUTh «PasyInu-
Hble KOHKpPEeTHBIe (DOPMBI IPOSBJIEHUSA
«TOopsKecTBa cMepTu»» [5, c. 74]. Ha mam
B3IJISAJ], aHAJIN3, OCHOBAHHBIM Ha COIOC-
TaBJIEeHUU BU3YaJbHOTO pAga (pecku
B. BybdarpmMakko 1 KOMIIO3UITUOHHO-
IpaMaTyprudecKux OCOOEHHOCTell couuHe-
Hua @. Jlucra, IO3BOJISAET CHEJIATH BBHIBOL
He TOJILKO 00 OUYEeBUIHOM BIUSHUU MOHY-
MEHTAaJILHOTO II0JIOTHA Ha XYyA0KeCTBEHHOe
coliepsKaHMe KOHIIEPTHOM daHTasuu, HO
¥ KOHKPETHOM NPETBOPEHUYU CIOKETHBIX
CIIeH B MY3BIKAJBHBIX 00pasax Ipous3Beje-
Hua Jlucra.

INIPUMEYAHUS

! Cumponnueckas xapTuHa «OCTPOB MepPTBHIX»
C. B. PaxmaHmHOBa 110 OZHOMMEHHO! KapTHHE
MIBEHITapCKOro XyAoKHUMKA ApHOabaa Béxiu-
Ha, muka M. II. Mycoprckoro mo KapTuHaM
XyIooKHUKaA u apxurekTopa B. A. l'aprmama
«Kaptuuku c¢ BwIcTaBKH», «O0pydueHHE» IO
kaprtuae Padasnsa u «MbIcauTens» M0 CKYJIBI-
Type Mukenaugmxeno ®. Jlucra.

Ilapadpaza, mapadpasuc — OT Ap.-Tped.

napaepacts. IpucraBra mapa- (rped. mlpdé —

BO3JIe, MUMO, BHE, OKOJIO) O3HAUAET HAXOXK[e-

HUe pAgoM, Jubo 3a IpejeaMu.

3 f. Munsirreiin B mouorpaduu o ®. Jlucre yka-
3BIBAET «B 00JIACTH TPAHCKPHUIIUU JIUCT BBOIUT
pan obosnauenuii: 1) o6paborku, 2) danTasuu,
3) peMuHHCIEHIuH, 4) UJIIICTPaINH,
5) mapadpassl, 6) QoprenuaHHBIE TAPTUTYPHI
u 7) mepeso:xkenus. KoHeuHo, Bce 9TO JejeHUe
<..> B 3HAUYUTEJHHOH CTEIEeHW YCJIOBHO. JlucT
caM HUKOTJa He MOT OIpPeJeJUTh TOYHO, UTO
cIenyeT cUMTaTh “daHTasmein”, a 4To ‘“peMUHIUC-
neHnuein”, uro — “napadpasoit”, 4To — “HMIIIOC-
rpanueit”. Ciaoso “transkribiert” <...> BwIpaa-
JIO y HEro HeuTo cpefHee MeXXIy Oosiee WU Me-
Hee CTporoit o006paboTKOr u CBOOOAHOI
danTasueit» [2, c. 183]. «Tourky compuKocHOBe-
HUS TepesoKeHus ¢ opurumHasoMm Jluer Haxo-
IUT B XynOKecTBeHHOM oOpase. Il Hero BaK-
Ha 37ech, KaK U BO BCeM Apyrom, He “OykBa”,
a “myx mpousBefeHUA”, He (opMaIbHAS CTOPO-
Ha IPOU3BEJEeHUsI, a ero CYIIHOCTh — IIO/JINHHASL
JKMBHb, KOTOpas B HeM CKpbITa. MOXKHO OBITH
OJIM3KUM [0 IeJaHTUYHOCTU K OPUTHHATLY —
U BCe JKe UCKAa3UTh ero AyX, U, Hao00poT, MOXK-

42

HO JaJleKO OTONTH OT OpUTHMHAJA, HO IepelaTh
TO, UTO BCEro BasKHee, — IMOITHUYECKHUil obpas,
IyIieBHOe HacTpoeHume» [Tam ke, c. 182].

4 «Ilpomecc mepekaansiBanusa oH [JlucT] cumran
aKTOM TBODYECKHM... TpaHCKpunnua He (HOTo-
rpadus, a rpaBiopa, TO €CTh TaKOe IIpOU3Bee-
HHe, KOTOopoe, MOJ0GHO KapTUHE, CO3JAeTCA II0
BIOXHOBEHUIO» [2, c. 294].

°> B TonkoBOM cJIoOBape HaXOIuUM CJeAyIOoIee OIl-
penenenne «tpuyMdar: «OJecTAIUN ycIex,
Top:kecTBO. IlepBoHauyanbHO B [IpeBHeM Puwme
moj TpuyMdoM MOHWMAJAch TOPIKECTBEeHHAS
BCTpeua IOJKOBOIIA, BO3BPAIIAIOIIEroCA C IIO-
6emoii» [4, c. 691]. MoKHO IPEANOJIOKUTH, UTO
3TO IIECTBUE TaKJKe COIMPOBOKIANOCH TPyOAMU.

6 TToxasarenbHo, uTo @Pepenr; JIucT Ha MPOTAMKe-

HUU JKU3HU IOCTOSHHO BO3BpAIAJCA K 3TOMY

Bompocy. BcmoMHUM, Hampumep, IpOTpaMMy

ero cuMpoHUUeCKoi moaMbl «IIpesonsl».

CBoero poja Bapualus-o00POTEHb.

8 IlefiCTBUTENIBHO, IPOIECC 3ACHIIMAHUA CBAZAH
C IepexofoM M3 peaJbHOCTH B Mup I'mmHOCca.
B npesnerpeueckoin mu@osornu I'mmuoc, Gor
cHa, ABagerca Gparom Gausmeriom Tamaroca —
Oora cMepTH. B JaHHOM KOHTEKCTE MOSBJIAETCS
ellle OJHa TPaKTOBKA CMePTH KaK CHa.

9 AHaJIOTMYHBIM IIpreMoM moiabayerca P. Illyman
B 3aKJIOUMATEJHHOM HOMEpPE BOKAJBHOTO ITMKJIA
«JI1060Bb TMO9Ta» (IOCTIIOMSA): dHTAaPMOHHIYEC-
Kasd 3aMeHa OJHOMMEHHON ToHaJbHOCTH (Cis-
moll — Des-dur) BbICTyIIaeT 3HAKOM yXOJa U3
JKU3HU.

10 BpeMeHHOE BEJIIOUEHHE B (OPTENMAHHYI0 BapH-
alurio APYroro MHCTPYMEHTA.

7



NCTOPUKO-TEOPETMYECKUE BOIIPOCBHI MY3bIKO3HAHUA

JJUTEPATYPA

1. Bagapu [:x. iKusmeonmcanus HauboJiee 3Ha-
MEHHUTHIX KUBOINCIEB, BadATeNell M 30JUUX.
IlonHoe msnanme B ogHOM ToMme. — M.: Aubda-
kuura, 2008. — 1278 c.

2. Muapmreita d. ®. Jluer. T. 1. — M.: Toc-
mysusgar, 1956. — 540 c.

3. Tou U. IlyremecrBua mo Uramuu. T. 2: Popen-
nusg u Bememus. — M.: Apt-pomuuk, 2008. —
336 c.

4. YmakoB [I. H. ToskoBbIil cli0Baph COBpeMeH-
HOT'0 pycckoro asbika. — M.: Agenant, 2014. —
800 c.

5. Xoxaos 0. H. ®oprenuanHbie KOHIEPTHI
®. Jlucra. — M.: T'ocmysusgar, 1960. — 84 c.

REFERENCES

1. Vazari Dzh. Zhizneopisaniya naiboleye
znamenitykh zhivopistsev, vayateley
i zodchikh [Biography of the most famous
painters, sculptors, and architects]. Moscow,
2008. 1278 p.

2. Milshtein Ya. F. List [F. Liszt]. Moscow,
1956. Vol. 1. 540 p.

3. Ten I. Puteshestviya po Italii. T. 2:
Florentsiya i Venetsiya [Travels in Italy. Vol.
2: Florence and Venice]. Moscow, 2008. 336 p.

«Totentanz» ®epenua Jucra n «Tpuymd
cmeptu» Byonamuko Byddaapmakko:
K mpobJiieMe B3aMMOJEHCTBUA MY3bIKU

M JKUBOIUCH

B mocnenmee BpeMs HayKU BBIXOAAT 34 paM-
KU CBOe#l y3KO#l 00/IacTH HCCJIeIOBAHUS, IIPU-
BJIE€Kas MOHATHUUHBINA ammapaT U MeTOJOJIOTHIO
CMEXHBIX OTpacjieil, YTO IT03BOJIIET PACKPBITH
HOBBIE T'DAHU M3y4yaeMoro oobexTa. OAWMH U3
APKHUX NPUMEPOB, AEeMOHCTPUPYIOIIUX TOUKU
COIIPUKOCHOBEHUST M300PAa3UTEIbHOTO U MY3BI-
KaJbHOT'O MCKYCCTB, II0 MHEHHIO aBTOpa CTa-
ThbU, KOHIEepTHasa (daHTasus Pepenma Jlucra
«Totentanz». M3BecTHO, UTO KOMIIOBUTOP CO-
3/1aJ1 TIPOM3BeeHe IO BIleuaTeHneM (hpecKu
«Tpuymp cmeptu» Byomammko Byddanbmax-
KO, HaxXofsAIllelcsa Ha cTeHax KJjamouina Kawm-
mo-Canro. OgHAKO [0 CUX IOpP HCCJEeIOBATEIN
He CKJIOHHBI ObLIW BUIETh KOHKPETHBIE JKUBO-
MUCHBIE TMPOOOPas3bl B COUMHEHUW BEHTEDPCKOTO
nuaHucTa. B JaHHOI cTaThe MPY ITOMOIIIY CPaB-
HUTEJbHO-MCTOPUUECKOT0 MeTOAa aHaausa yc-
TaHABJIWBAIOTCA IapaJljiesud, IPOBOAATCA CIO-
JKeTHO-00pasHble WM KOMIIO3UIIMOHHBIE aHAaJO-
TMU MEeXAY [OBYMSA XYAOYKECTBEeHHBIMU
MIPOM3BEIeHUAMY, MPUHAAJIEKAIIUMA Pa3INd-
HBIM BHJaM MCKYCCTBa. ABTOD MPUXOIUT K BBI-
BOJY O HEIIOCPEICTBEHHOM BJIUAHUU MOHYMEH-
TaabHOU KuBomucu Ha «Ilnacky cmeptu» Jluc-

4. Ushakov D. N. Tolkovyy slovar sovremennogo
russkogo yazyka [Explanatory dictionary of
modern Russian language]. Moscow, 2014.
800 p.

5. Khokhlov Yu. N. Fortepiannyye kontserty
F. Lista [Piano concertos by F. Liszt]. Moscow,
1960. 84 p.

“Totentanz” by Franz Liszt and
“The Triumph of Death” by Bounamico
Buffalmacco in the interaction of musical
and visual arts

Recently, science has gone beyond its
narrow field of study, using the terminology
and the methodology of related sciences,
which allows us to discover new facets of the
object to be studied. The author found the
touchpoint of the visual and musical arts in
Franz Liszt’s concert fantasy “Totentanz”.
The composer is known to have written his
program work under the impression of the
fresco “The Triumph of Death” by Buonamiko
Buffalmacco, painted on the walls of the
cemetery Camposanto. However, until
recently, researchers have not been proned to
notice specific pictorial examples in the
composition of the Hungarian pianist. In this
article, the author uses the comparative
historical method of analysis to establish the
parallels, subject-figurative and compositional
analogies between two works of art belonging
to different types of arts. The author
concludes that the Liszt’s “Totentanz” was
influenced by the monumental painting, which
is reflected in the subject-associative
connections and features of the musical
drama. This is confirmed by the borrowing of
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Ta, YTO OTPA’KEHO B CIO’KETHO-ACCOLIMATUBHBIX
CBA3AX U OCOOEHHOCTAX MYS3BIKAJIbHOM apama-
Typruu. IlogTBep:xjeHIEM TOMY CIyKaT 3auM-
CTBOBaHUNE CPeIHEBEeKOBOII ceKBeHImu «Dies
irae» u obpaienue K ¢opme Bapuamuii. [Tomu-
MO 3TOTO, B CIOXKE€THOM IIPDOYTEHUU BU3YaJBHO-
ro pAJa U IIOCTeIIeHHOM DPa3BePTHIBAHUM MY3BI-
KaJbHOI'0 MaTeprajia IPOCJIEKUBAETCA IIPUH-
U JBUMKEHUA II0 KPYTY.

Karouessie caoBa: @. Jlucr, B. Bydpdans-
MakKKO, MY3bIKa, JKUBOIUCH, IJIACKA CMEpPTH,
dpecka, Dies irae, CIOKETHO-aCCOIIUATUBHbBIE
CBA3U.

Ceiioept Anpgpeii IOpreBuu, acnupaHT 2-TO
roga oOyuenus Kadenpsl mcropuu Mysbiku Cu-
OMPCKOro roCyZapCTBEHHOI'O MHCTUTYTA MCKYCCTB
uM. Jmurpus XBOPOCTOBCKOTO (HAYUHBIM DPYKO-
BOAWTENb — JOKTOP MCKYCCTBOBEIEHWs, IIpodec-
cop JI. B. T'aspuiosa) (KpacHOAPCK)

E-mail: postprinpack@gmail.com

the medieval sequence dies irae and using the
form of variations. In addition, in the subject
reading of the visual series and the
progressive development of musical material
the author discovers the principle of
movement in a circle typical of the dance,
which is one of the most important
characteristics of the dance macabre genre in
world art.

Keywords: F. Liszt, B. Buffalmacco, music,
painting, dance macabre, fresco, Dies irae,
subject-associative connections.
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