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HAITMIOHAJIBHBIE TPA TUIITN
B IETCKUX ®OPTENVAHHBIX CIOUTAX BAH JIMCAHS

O.B. Ycoga', JKansp Boaiixya'

! Kasanckas rocypapcrseHHas koHcepsaropus nmenn H.I. XKuranosa, Kasanb, 420015, Pecrry6rmka Tatapcran, Poccniickas
DQepepauns

Annotanua. PaccMoTpeHa fieTckas GoprenyanHas crouta «byMaskHble yKpaleHnsa Ha okHe» Ban JIucans. SIB-
TAACHh OFHMM M3 CaMbIX M3BECTHBIX KakK B KuTae, Tak 1 3a ero mpepieaMmu KOMIO3UTOPOM U NMUAHUCTOM, BaH
JIncaup cosman 6OMIbIIOE KOMMIECTBO COUMHEHNIT ;i1 (GOPTENMaHo PasHbIX XKAHPOB. B mocienHme rofsl ero
TBOPYECTBO AKTUBHO M3YYaeTCsI B PYCCKOSIBBIYHOM My3bIKOBefeHN. Cpelu ero COuMHeHnit 0coboe 3HaUeHIe
UMeeT JIeTCKasA MY3bIKa, KOTOpasg OPraHMYHO COOTBETCTBOBa/IA €ro NpOoeCcCUOHANbHOM AeATe/IbHOCTI U INY-
HBIM KauecTBaM. SIpkum omycom ms geteit Ban Jlucans crana ero croura s ¢poprennato «bymMaxHble yKkpa-
neHKs Ha okHe». OHa AB/IAETCA MPUMEPOM TaPMOHMYHOTO COYeTaHMA KUTANCKMX 1M eBPOIENCKMX My3bIKaslb-
HbIX Tpaguuit. O6palaich K >KaHpy JeTCKOI ClonTbl, Ba JIncaHb BOIIIOLIAET B Heil TPAIULIMIOHHOE UCKYCCTBO
U3AHLUINCU, TIPECTABIIAIONIee CO60IT BEIpesaHye 13 OyMary pasnudHbix ¢uryp. KoMmnosnurtop ycmemHo cospaer
SIPKMe HallMOHa/IbHbIe 06pasbl, IPeICTaBIeHHbIe CKBO3b MIPU3MY AE€TCKOr0 BOCHpUATH. [10f06HbIe COUMHEHS
BUJIATCA HOJIE3HBIMM I 00y4eHMA IOHBIX MY3BIKAHTOB B Poccuy, pacmpA0MNMA MY3bIKaJIbHBI KPYyro3op,
MTO3BO/IAIONIVIMY TO3HAKOMUTbBCS C KYIBTYPHBIMY VI My3bIKa/IbHBIMM TPAAVILIMAMY PA3HBIX CTaH, HOBBIMM MY3bI-
Ka/TbHBIMU U MCTIOTTHUTENbCKYMI PeleHMAMIA.

KimroueBble cmoBa: poprenannoe uckyccrso Kuras, Ban JIucanb, neTckas KuTaickas My3bIKa, IeTCKas CIOMTa,
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NATIONAL TRADITIONS
IN WANG LISAN'S CHILDREN'S PIANO SUITES

0.V. Usoval, Ren Weihua!

' N.G. Zhiganov Kazan State Conservatoire, Kazan, 420015, Republic of Tatarstan, Russian Federation

Abstract. The article examines the children's piano suite “Paper decorations on the window” by Wang Lisan. Being
one of the most famous composer and pianist both in China and abroad, Wang Lisan has created a large number
of compositions for piano of various genres. In recent years, his work has begun to be actively studied in Russian-
language musicology. Among his compositions, children's music is of particular importance, which organically
corresponded to his professional activities and personal qualities. One of the most striking opuses for Wang Lisan's
children was his piano suite “Paper Decorations on the Window”. It is an example of a harmonious combination
of Chinese and European musical traditions. Turning to the genre of the children's suite, Wang Lisan embodies
in it the traditional art of Jianzhi, which represents the cutting of various figures out of paper. The composer
successfully creates vivid national images presented through the prism of children's perception. Such compositions
are seen as useful for teaching young musicians in Russia, expanding their musical horizons, allowing them to get
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acquainted with the cultural and musical traditions of different countries, new musical and performing solutions.
Keywords: Chinese piano art, Wang Lisan, Chinese children's music, children's suite, creativity of Chinese

composers, piano in China
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O61meM1poBble TeHAEHIVM B IOC/IEIHUE
Trofibl BCE dYallle CBS3aHbI C IOBBIIIEHHBIM
BHMMaHMeM K cTpaHaM Bocroka. Bospac-
Talollasg pojib a3MaTCKUX CTPaH B MUPOBOM
TeONOUTNYECKOM U COLMOKY/IBTYPHOM
MPOCTPAHCTBE aKTMBHO BbI3bIBaeT HAyYHBI
MHTepeC U MOOYXAaeT POCCUIICKMX VICCIIe-
IoBaresiel 00paIaTbhCsl K M3YYEHNIO COBpe-
MEHHOI1 a3MaTCKO KY/NbTYpPbl, B YaCTHOCTH
VICTOPUYECK) OOraToro KMUTACKOrO MCKYC-
CTBa. ITa TEHJEHIMs OTYET/IMBO Habmoma-
eTCs U B POCCUIICKOM MY3bIKO3HAHUU: IIO-
ABJIAIOTCA Hay4YHble CTaTby, AMCCepTALNM,
IIOCBSAIIIEHHbIE KUTAVCKON aKaJgeMU4eCKON
MY3BbIKe, ee IPeCTaBUTE/IAM, 0COOEHHOCTAM
»KaHpoB 1 popM. BaxkHO, 4TO 9TV TPY/BI CO3-
JarTcA npefcTaBuTenAMu Kuras, KoTopble
U3Yy4aloT U aHAMM3UPYIOT UCKYCCTBO CBOEIl
CTpaHBl Ha PYCCKOM f3bIKe, OCHOBBIBASCDH
Ha TpajuLMAX POCCUICKON MY3bIKaJIbHOM
HayKu. borarblil MysbIKalbHbBI MaTepual,
KOTOpPBIII CO3/IaH KUTANCKMMU KOMIIO3UTO-
paMu 3a OTHOCUTENTBHO HeOO/IbILION BpeMeH-
Holi epuop (XX — navano XXI B.), maet mis
UccefioBaTesiell MIMPOKMe BO3MOXKHOCTH,
IIOMOTaeT BBECTHU B HAyYHBIN 0OMXOJ HOBbIE
MIMeHa, My3blKa/lbHble IIPOM3BeNeHN. YUn-
THIBasl BCe BBILIEM3JIOKEHHOE, OOpalieHue
K TBOPYECTBY OJHOTO 13 CaMbIX aBTOPUTET-
HBIX KUTAICKMX MY3BIKAaHTOB aKajeMuye-
cKol Tpaauuuy — Ban JIucans — npepcrasis-
€TCs aKTYa/IbHBIM U JJAIOLVIM BO3MOXXHOCTD
TOIOJTHUTD U PaclIMPUTD 3HAHNA O €T0 PO
B My3bIKa/lbHOI KynbType Kutas.

Ban JIucansp (1933-2013) — ofuH u3 spKux
COBpEeMEHHBIX KUTACKUX KOMIIO3UTOpPOB,
o0naaomuil YHUKaIbHBIMM 9CTETUYECKI-
MI B3IJIAAMM, KOMIIO3UTOPCKOI TeXHMKOIL,
CO3[IaBIINII MHTepecHble HOBATOPCKMUE CO-
YMHEHUS C CaMOOBITHBIMM 3aMbIciamu. Ha

HPOTSKEHUM TBOPYECKOTO IYyTU OCHOBHbBIE
uHTepechl Ban JIucana 6bmn cocpenorode-
HbI Ha poprenmanHoI Mysbike. [Tpoiifs He-
IPOCTBIE NIEPUOJbI CTAHOBJIEHM) A, OH IIPOHEC
yepe3 Bce (hOpPTENMaHHbIE COYMHEHNUA UJIEI0
CYHTE€3a HAIMOHAJIBHBIX TPaguIuil ¢ Jo-
CTVDKEHMAMU 3allaJiHOI MY3bIKM, oOoralas
U TIOAHMMAs TeM CaMbIM KUTalickoe dopTe-
IMaHHOE UCKYCCTBO /IO MUPOBOTO YPOBHS.

TBopuectBo Ban Jlucans Bce 6omblue
IpMBJIeKaeT BHUMaHME MCCIefoBaTenei
B POCCUIICKOM My3bIKO3HaHuu. Ilomumo
aHa/M3a OTME/NbHBIX aclleKTOB €ro TBOpYe-
CTBa WM KOHKPETHBIX IpoM3BefieHuin (cM.:
(Ban Mn, 2008; Yxao I3ssxya, 2022; Ycosa
0., 2023), ponu ero My3bIK/ B COBPEMEHHOM
¢doprermmanHoM uckycctBe Kurtaa (UsHb
[IIyrons, 2020), NpeanpUHMMAIOTCS TIOIbIT-
KI IIPE/ICTaBUTb BCE TBOPYECTBO KOMIIO-
3MTOPA, PACKpbIB €r0 B KOHTEKCTE MY3bI-
KaJIbHOW KynbTypbl Kutas, Kak, Hanmpumep
B puccepranuy Ixao I[3axya (2023). On-
Hako 6oraroe TBOpuYeckoe Hacmenye Ban
JIucansa He IO3BONAET OXBAaTUTb BCE €O
COYMHEHNs, YTO JjaeT BO3MOXKHOCTb BHOBb
obpalarbcs K ero My3bIKe B ITOVCKe HOBBIX
OTKPBITUIA.

JlaHHaa craTba obpamiaeTcss K >KaHpy
feTckoit oprenmanHoi clonthl Bau Jlnca-
HsA Ha IIpMMepe ero counHenns «bymaknplie
yKpalleHUA Ha OKHe». fIpkue M pa3Hoxa-
paKTepHble HallMOHAJIbHbIE 0Opasbl, MHTe-
pecHas 1 JOCTYIHasA [/ JieTeil My3bIKa I10-
3BOJIAET HAJIEATHCA, YTO CIOMTA MOXET CTaTh
YacThI0 JIETCKOTO penepTyapa He TOJIbKO
B Kurae, Ho u 3a ero npenenamu. PackppiTh
oOpasHble U My3bIKaJbHble OCOOEHHOCTU
crouThl BaH JIucans, aHanus KOTOpOJ paHee
He IPOBOJMICA B PYCCKOSI3BIYHOI /IMUTEpa-
Type, I/ PelleHNs MCIIOTHUTETbCKUX 3a/jad
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IOHBIMJ My3BIKaHTaMI — 1ie/Ib TaHHOII pabo-
Thl. IloHMMaHMe ¥ My3bIKaJbHOE BOILIOILE-
HIe KMUTANCKNX TPaguLuil B pOPTeNaHHbIX
nbecax Ban JIncaHs moMoXxeT MpuBIeYb
MCHOJTHUTENIbCKOE BHUMaHME U II€Jaroros.,
U feTeil B Hallell CTpaHe, PACIIMPUTD TeM
CaMbIM UX MY3bIKaJbHble TOPU3OHTBI U NC-
TIOJIHUTENBCKUI perepryap.

HeTckas Mysbika B TBop4ecTBe Ban JIn-
caHs 3aHMMaeT 0cob0e MecTo, OH HEOJHO-
KpaTHO oOpamajncs K MAeTCKOM TeMaTHKe
B cBOoeM (OpTENNaHHOM TBOpYecTBe. Bepo-
STHO, 9TO OBIIO CBS3aHO C €ro Iefarorude-
CKOI1 paboTOll — OH MPernoaBag B PasHbIX
y4eOHBIX 3aBefleHVsIX, a 3aTeM ObLI PeKTo-
pom XapOuHckoro yHuBepcurera. Kpome
TOTO, KaK M3BECTHO U3 ero 6morpa¢uu, oH
aKTMBHO 3aHMMaJCA MY3bIKaJIbHbIM BOC-
NUTaHueM IUvleMAHHMKa Y lI3uHbBoHA:
«...OH OOHAPY>XIJI OTCY TCTBYE TOMXOMSIINX
HOT U NPMHAN pellleHNe CO3[aTh UX CaM...
BriocnencTBMM KOMIIO3UTOP 3aHMMAJICA MY-
3BIKOJI C IeTbMM CBOUX JIPY3€ll ¥ 3HAKOMBIX.
[ToaToMy MOXXHO yTBep)K[jaTh, 4TO IOABIIE-
HUIO IeTCKUX IpousBefenuit Ban Jlucans so
MHOTOM IIOCIIOCOOCTBOBa/Ia HeXBAaTKa IOI-
XOfAIIero MaTepuana B KUTAMCKOM My3blKe
tex seT» (Yxao Llzaxya, 2023, c. 195). [lo
KOHI]a CBOMX JIHEl KOMIIO3UTOP «COXPaHMUII
B cebe YacTUYKy HETCKOTO MUPOBOCHPUA-
TUA U C PafJOCTBIO ¥ HETTOCPENCTBEHHOCTHIO
CTPEMMJICA BeTUThCA 3TUM C OKPY>KaIOIINMMA
ero mopbMu» (Ukao I3axya, 2023, c. 197).

Cpenn ¢oprenmaHHbIX COYMHEHUN I
mereit Ban Jlucana ecTb psApx HeOONbLIMX
I1beC 3TIONHOTO XapaKTepa, HO C APKMMM 3a-
MIOMUHAIOIVIMICS 3aT0I0OBKaMM (OHM ObUIN
Hamcanbl ¢ 1973 mo 2007 r.): «[lerckmii
Besocunef», «MajeHbKMe KaIlli [OXK[A»,
«KpnBoe 3epkano», «MedTbl», «ManeHbkue
npysbs» n T.jj. Ilo3xe xommosurop o6be-
OVHUI UX B cOopHuK «JleTckme cepmuar,
CTaBUINII JYXOBHBIM 3aBellaHleM KOMIIO31-
TOPA, Iie «OTPasUINCh NEeTCKIe BOCIIOMIHA-
HJSI KOMIIO3UTOPA U CBET/IOE “IOHOLIeCKOe
MUPOBOCIIPUATHE, KOTOPbleé COYETAIOTCA
C MYAPOCTBIO ¥ TTyOOKMM 3HaHMEM >XM3HM,
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HOPUCYIIVMY OIBITHOMY 4YeroBeKy» (Uxkao
L13axya, 2023, c. 240).

Heckonbko pas B CBoeM TBOpYECTBe
KOMIIO3UTOp O00paTmica K XaHpy ¢opTe-
NIAHHOJ CIOUTBI I jereil — «PucyHkn
majuero 6para» (1999), «bymaskHble ykpa-
reHnst Ha okHe» (2001), «Kanpuyumno o >xu-
BOTHBIX» (2007). YKanp 6bUT OYeHb IOIMy/is-
PeH y KUTalICKUX KOMIIO3UTOPOB, 1, HAYMHAas
¢ 1970-x rT., MMM CO3[JaHO HeMasio 0OpasIoB
[IETCKUX CIOUT, [I09TOMY ObOpalljeHre K HeMy
OBIIO BIIOJTHE eCTECTBEHHBIM 1 Ban JIncans.

VHTepecHO, 4TO iBe U3 TPEX CIOUT 00b-
e[IMlHEeHbl TeMaTUKON >XMBOMNCH, IPUKIAJ-
HOTO TBOpYeCcTBa. JTa TeMa OblTa OYeHb
6mmska Ban JIucanio. VsBecTHO, 4TO B feT-
CTBE OH YBJIEKAJICSI PMCOBaHMEM, a 3aTeM
pery/sipHo obpamancs K TeMe >KUBOIUCK
B CBOMX COUMHeHMAX. CaMbIM SIPKMM IIpUMe-
POM MOXeT CTaTh ero GpopTennaHHas CIOUTa
«Brnewatnnenns ot xxuBormcu Kait Xuracus-
MbD» (1979), rie KOMIIO3UTOP MY3bIKOJ BbI-
pasui cBoe yB/le4eHMe TBOPYECTBOM AIMNOH-
CKOTO XY[IO)KHMKA M CO3Ja/l My3bIKa/JbHble
aHamoru ero kaptuH. Cam Bau JIucanp 611
M/TafIIUM pebeHKOM B CeMbe U, BO3MOXKHO,
4TO B croute «PucyHku mimapiero 6pata» o
IIPefICTABIIAN CBOE JIETCKOE TBOPUYECTBO.

IIpopgomkeHneM 3TOro yBjed4eHus cTaja
u crouTa «byMa)kHble yKpallleH!sA Ha OKHe»,
KOoTOopasg obpamjaercss K TpPagMLMOHHOMY
KUTAICKOMY PYKOJENUIO U3SAHbUIICU — BBIpe-
3aHUIO U3 OyMaru yKpauleHuil B BUJe IiBe-
TOB (110 OHOI 13 BepCuit Ha3BaHUE CIOUTHI
nepeBoauTCs Kak «LIBeTpl Ha OKHe») 1 du-
TyPOK 13 Hal[MIOHA/IbHBIX CKa30K ¥ UCTOPUIL.
Tom cosmanua 3TOV CIOMTBI OCTAaeTCsl HeUs-
BECTHBIM, KOMIIO3UTOP He YKa3aJl ero HUIHE,
npegnonoxurenbHo 1o 2001 r. OgHaxo us-
BECTHO, 4TO OJJHAa U3 IIbeC CIoUTHI «bosnbioe
packparieHHoe muio» (Ne 5) mosiBuIach ele
B 1989

CronuTy MOXHO Ha3BaTb IPUMMEPOM Je-
MOHCTpalM¥ HAIMOHA/IbHBIX KUTANCKMUX
TpafgMLIMUII B MY3bIKaJJbHOM BOIIIOIIEHUN.
OO6bIyait yKpalraTb OKHA B JHY IIPA3HUKOB,
ocobenno B Hosblil rop 6ymakxueiMu u-



0.B. YCOBA, J)KOHb BOMXVA

ITypKaMi CHUMBOJIOB TOfja, Pa3HBIX 1LIBETOB,
JKUBOTHBIX, CIIeH M3 OOBIYHON >XU3HU VIU
U3BECTHBIX IIPelaHUII OYeHb IIONY/IAPeH
B Kurae. V3 Takux pasHOOOpasHBIX IATU
(UTyp-CIOXKETOB ¥ COCTOUT CIONTA.

OTtkpbiBaeT crouTy nbeca «[lerckme cun-
tamoukm». OHa BBOIUT B atMocdepy «Oy-
Ma>KHOI1 UTPbI», ZAPUT 0COO0€ «BO3AYLIHOE»
HacTpoeHre. OCHOBHas TeMa MbeChl — UTPU-
Bas, He3aMBIC/IOBaTas, HeBecoMas Kak Oy-
Mara, MeMOAVYeCKUII PUCYHOK M IITPUXU
CO3/lal0T ollylleHMe ysopa. [laxe ee pas-
BUTHME, ITle TeMa oOpacTaeT KBUHTOM U aK-
KOMIIaHEMEHTOM, He TepsAeT BO3AYLIHOCTU
u n3AmHOCTH. Ha mpoTsyKeHUM Bcell ITbechl
COXpaHseTCA eArHas pUTMO(OpMya, TaK
KaK YeTKVI IOBTOPSIOIUIICA PUTM MMeeT
60/blIIOE 3HAYeHMe IA JTI000I CYMTAJIKI,
pOXZIaeT OIpefie/leHHOe HAacCTPOEeHMe UTPbI
(mpumep 1).

Bropas gactp cioutsl — «Tanen Inko» —
TPAaAVMLVMOHHBIN KUTAMCKUII TaHel (B Apy-
roii Tpanckpunuuu Tauen SIHrs). 9to ca-
MBIl Tony/ApHbIL B KuTae Bui HapOomHOTO
TaHII€BAJIbHOTO MCKyccTBa. Kuraiinpl TaH-
LYIOT AHe3 Ha yIuljaX BO BpeMs Npa3gHUKOB
VUIY IO CIYYAl0 TeX VIV MHBIX COOBITHIA, BBI-
pakas TeM caMbIM CBOIO pafjocTb. B 2006 .
oH 6b11 BHeceH B CIMCOK HEMAaTepUaabHOTO
Ky/IbTypHOro Hacnenus Kuras. B tanne mm-
POKO MCIOb3YIOT IIATKN, Beepa, 30HTUKM,
6apabaubl u apyrue npeamersl. Croxera-
MI MOTYT OBITb SIM30MAbI MUQOB, JETEeHS,
UCTOPUYECKUX TIpefaHMll, JUTepaTypHBIX
" (DONBKIOPHBIX MPOM3BENEHMIT, a TaKKe
CIIEHKM U3 TIOBCeHeBHOM >XM3Hu. [IpakTu-
4eCcKM B K&KJOM pernoHe Kuras cymectsy-
eT COOCTBEHHBIIT MECTHBII BAPUAHT STH23.

IIbeca Ban JIucaHA OTKpbIBaeTCsA BCTYII-
JIeH/eM, B KOTOPOM MBI C/IBIIIMM KJIacTep-
HbIe aKKOp/ibl B CHHKONVPOBAaHHOM pPUTMe
U pe3KOM TPOMKOM 3By4aHUM. OHI BEPOATHO
BOCCO3JIAIOT 3BYKM 6apabaHOB, KOTOpbIE 4a-
CTO NIPUCYTCTBYIOT B 9TOM TaHIle (IIpumep 2).

CoOCTBEHHO TeMa IPUYYAINBO-3aTeli-
Hasl, HO KOMIIO3UTOP HAaCHIIIAeT €€ COIpo-
BOXKJIEHME CTIOKHBIMM TapMOHUYECKIMU

U TOHaIbHBIMU pemeHuAMHU. IloBTopus-
HIJICb HECKONIbKO Pa3 B pa3HbIX BapMaHTaX,
OHa BO3BpallaeTcAd K HayaJbHBIM «3ByKaM
6apabaHa».

Cnepyromue iBe IIbeChl MOYKHO Ha3BaThb
JMPUYECKUM OTCTyIUIeHMeM. «lopHasa mec-
HA» U «IJeTUsA» OCHOBAHbBI Ha HAPOJHBIX
IecHAX ceBepHO mpoBuHUMM CpluyaHb.
IlepBast M3 HUX pUCYeT KApTUHY TOPHBIX
IIPOCTOPOB U 3ByYalllell TaM HapOJHOM I1ec-
HI. BcTynenne 3a cueT oxBara JjaleKIx pe-
TUCTPOB CO3/JjaeT OLIYIIeH)e IPOCTPAHCTBA,
BBICOTBI TOp (mpumep 3).

«mernio» MOKHO Ha3BaTh CaMoii fpaMa-
TUYHOJ YacTbIO CIOUTHL. B Hell KoMIIo3uTop
VICIIO/Ib3YeT MaTepyajl KUTaCKO HapOLHO
necH «OCTpOKOHEYHBIE TOPbI», B KOTOPOII
PacCKa3bIBAETCA O TPArM4ecKOi U C/I0KHOM
cyppbe o6bryHOrO dYenmopeka. CrepicaHHOe
BCTYIUIEHME TIPEABOCXUINAET CUHKONMPO-
BAaHHBIIl PUTM OCHOBHOI T€MbI, IPOU3BOIUT
Ha (POHe OCTMHATHBIX KBUHT B 6acy omlylie-
HIIe TIOKaYMBaHuA (IpuMep 4).

Tema Memonuy mecHM TOXKe O4YeHb Clep-
JKaHHasg, acKeTW4YHasd, B OObeMe KBUHTBI
B ToHambHOCTM c-moll. OpgHako BHe3amHO
OHa CMEHAETCA SMOLVIOHA/IbHBIM BCIITIECKOM,
CBOETr0 pofia KPUKOM OTYasHMA, CTEHAHNEM,
KOTOpOe€ ITOYTH Cpa3y CXOUT Ha HET, ¥ BHOBb
BO3BpalljaeTcsA CKOPOHAsA CIeP>)KaHHOCTDb MY-
3bIKM. Takux BO/IH B JJlernn [jBe, BTOpas elle
Oortee fpaMaTUYHas1, HO U OHa OBICTPO 3aKaH-
YMBAETCA 3aJyMYMBOM KOJO, IIOCTPOEHHOM
Ha OT3BYKaX OCHOBHOII TEMBI.

SIpkMM KOHTpacTOM NpeNbIgyLIVM IIbe-
caM CTAHOBUTCA 3aK/IIOUUTENbHBINI HOMeEp
CIOUTBI — «AKTep € pacCKpallleHHBIM JIMI[OM».
Xyamaap wim «bosbllioe  pacKpalleHHOe
JIMIIO» — TaK JOCIOBHO MOXKHO II€pEBECTH
aMIlTya MY>KCKOTO TIepCOHa)Ka C pacKpalleH-
HBIM JIMI[OM B IEKMHCKOI omepe. OObIYHO
3TO pONNU 3710€€B UM YNHOBHUKOB, apMeli-
CKIX Te€HepaJioB U JaXke MMIepaTropos. VIx
poOJb IO TPafULUU YaCTO CONPOBOXKAAETCS
3BY4YaHMeM YAApHBIX MUHCTPYMEHTOB.

IIbeca  mefiCTBUTENBHO  OTKpBIBAeTCSA
BHE3aIlHBIM TPOMKMM 3By4YaHUEM JVCCO-
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IIpumep 1. Ban JIncanp. Cronta «byMaskHbIe YKpalleHN Ha OKHe», N 1 «JleTckue camMTamouKm»
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ITpumep 4. Ban JIncanp. Cronta «bymaskHbIe YKpalleHN: Ha OKHe», Ne 4
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ITpumep 5. Ban JIncanp. Crouta «byMa>kHble yKpalleHns Ha OKHe», No 5 « AKTep ¢ pacCKpalleHHbIM JTUIIOM»
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HAHTHBIX CO3BYYNMII B HU3KOM PETVCTpe Ha
ff. BeposTHO, mepex HaMu Macka 3JI0fiesl.
HecrabunbHble putMudeckre ¢urypammn
JVICCOHMPYIOIVIMI VIHTEPBA/IAMI 1 aKKOP-
[laMJ COCTABJISIIOT OCHOBY IIEPBOTO pasfena
(mpmmep 5).

Bo BTOpOM paspene MOSBIAETCSA MeNO-
JiVis1, HO OHA TOXKE «KPUBJISIETCSI», TeMa IIPO-
BOZMTCSI B IHTEPBA/ CENITVMBI, 3BYYUT KaK
6ynro danpimBo. [PpoTecKHOCTh 3BYYaHMIO
IpUJIAI0T MOCTOSIHHBIE (DOPIUIAry, aKIjeH-
THI Ha C1a0ble JO/IN, JYICCOHAHTHBIE (CeKyH-
moBble) co3Byuns. Hebonbiuas Kofa BHOBbD
BO3BpalljaeT K Pe3KMM Hada/JbHbIM 3BydYa-
HVSIM, A 3aKaHYMBAETCs CIOMTA KIACTePHOI
«KJIAKCOV» B HUSKOM PETUCTPeE.

Takum ob6pasowm, cionta Ban JIucans «by-
Ma)KHbIe YKPAIIEeHVsI HA OKHe» IIPeCTaBIIsI-
eT o060l pasHble TUINYHBIE /IS TPALMLINIL
Knras cutyarnym, KOTOpble MOTYT CTaTh CIO-
XKETOM i OYMa)KHBIX YKpAIIeHWIT Uy3iHb-

yycy. CoxpaHAsA XapaKTepHbIEe A KNUTali-
CKOJl MY3BIKM Ye€pTbl — /Iajfl, NPUHIIUIIBI
PasBUTUA, OH CMEIO COEAVHAET UX C COBpe-
MEHHBIM MY3bIKaJTbHBIM A3BIKOM, IIOTNUTO-
HaJIbHOCTBIO, C/IOXXHBIMU PUTMUYECKUMMU
" (paKTypHBIMU pelIeHUAMN.

JleTckass MysbIKa 1A (POPTENMAHO KU-
TalICKIX KOMIO3UTOPOB MOXET UTPaTh BaX-
HYIO PO/Ib B COBPEMEHHOM XY/I0’KECTBEHHOM
BOCIUTaHMMU 1 06pa3oBaHuu. Vsydenue co-
BPEMEHHOI! IeTCKOI My3bIKM KuTas BpImosn-
HAeT QYHKUMYU PasBUTHUA XyZOXKeCTBEHHDBIX
U KpeaTUBHBIX CIIOCOOHOCTET [ieTell B IOJIN-
Ky/IBTYPHOM 00pa3oBaTelbHOM IPOCTpPaH-
ctBe. IlpencraBneHHoe B J[IaHHOI CTaTbe
counmHeHne mas mereii Bau Jlucaus, Heco-
MHEHHO, OyJIeT MO/e3HBIM U /I 00ydeHMs
nMaHNuCToB B Poccum, NMOCKONMBKY pacum-
psA€T MyS3bIKaJbHBII KPYro30p, 3HAKOMUT
C pa3nYHbIMK (HONBKIOPHBIMU MaTepuana-
MU ¥ TUIIaMU POPTENMAaHHOI TEXHUKHA.
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